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 VID) onk irst met DA VID CASSIDY in 1984 at ome of London s more was very little creative freedon
. riwnch @f  prestigious (t.e. posey) restaurants. dinner was arvanged by our RSSO pVICE SRCY SCul |
o .- ik Shey both wtal publisher, DICK LEARY, who told me that DA VID was > et th st of
A o - ~ sersously considering making a comeback (it’sa horvible word, but af least ],.:juhi s i

_ il has ¢ ring of confidence, which 1s an ingredient sorely needed when I'd fimished it 1 felt it 3
ey o B sngere. U a hing such a mouniainous task ) S A
it G SR Al the time, ] was having a particularly hard time coming to lerms with mething very re:
RO¥s F e mey owm position in the public eve. Consequently, 1 could think of no reason  that actually happenec 1o 7
You § y he why an artist who had seen the mavhem of the early '70s fwhich man; GM: | find it incredible that | car
H;_:'“:h"l -r-.}.'.- | P ¥ d??ﬂ‘ﬂ'#hs{ was @ huge phenomenon in comparison to the reported  write something ver) '."'!'“""-'ﬂj but
st time? What would you ¢ soemes of “hysteria’ today), showld wan! to sirike xp a new relationship with ~ when it becomes a hit record, 1
| CHEIDE PORIMES ¥V Rt WO 2he encsic Ducsimess. | was also heen 1o find out whether @ man tntroduced o 8imost Jorget whal | wrote it about
erently, because obvioush such a ndiculous business af the tender age of 18 (well, he looked tender it's funny bow the actual public and
- - dsdn 't he?) and subjecied 1o all its distortions for a solid six years, had e s S e e
actually retained his SANITY g oAy
Luckily for him, and somewhat encouragingly for me, DAVID CASSID } R i e
fo be a well-balanced and happy individual. The effect of those six
vears, though sometimes very apparent, are moffensive, cven engaging
and after all he 1s an Amencan.
DA VID and I have met on several occasions befween that meal and 1his
intervew, we ‘ve become friends and I think I can confidently say thai, a:
far as the man himself is concerned, being DA VID CASSIDY 15 no
problem at all.

GM: I've found that if 1 act
iried on stage., as | did at a ce
point, | realised | was no onges
singing aboul the expenencs
was singing a hit rec ord. Wher
actually go back 1o the experend
get too heavily involved, and m»
voice actually starts 1o warver
because my mind goes, and | sLa
pnality® _ . S . to lose control. Y ou have 1
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that nostalgia act.
GM: 1've often thought about the
idea of trving to get out of the pubhc
GM: They scare the shit out of me! angle of what we do. the decision
DC: They scare the shit out of me vou made in terms of stepping out
sometimes too!! They re wild of the limelight....
_but I do have a passion forit. DC: Well. 1 did that — very
I love the racing. We breed them, but  drastically’
my real passion is, well, ultimately f  GM: ...and saying. “Right, I'm going
asked me what | really wanted to make records, but I'm not going
to do all the shit.™
DC: Youcan't.
GM: Well, vou can — you can still
make records, bul vou can 't expect
them to sell in anvthing like the
win the Kentucky Derby. (Laughs) same proportions. Was there a
And after 1'd done that, I'd probably point when yvou said to yourself, =1
want to win the triple crown and really miss it?” That is the
then. .. fascination for me. Every time |
GM: Would that be more important think it’s getting too much for me,
¢ e memories of yo to you than having a string of No. 1 and I'm not enjoying being part of
eir vouth and evervthing, say? everybody's lives, | do have to say
rough rose coloured glasses mﬁwﬂlﬂh.wi to myself what would my real
the situation evens out in Jook at it as two different things. It's reaction be if in two voars from now
wa ot 10 by er ;ﬂmwmgﬂlﬂml 1 hadn’t been in a paper for a vear.

to wan the Kentucky DC: Well, after free years. of i,
mybcsinlﬂsmkdw:ﬁﬂ,ﬁ
GM: ghimg) This is it gat 1o the paint where it literally
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r r write agreat  thinking about missing it, and
“home “’Tmﬂu.fm mking what fun # would be agam,
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Vihrow
ﬁmld the m I's 1un'-11‘|n
adegree, the lnte GOs
andl varly 70s Hmﬂn‘ roll tour
Sy Arome was probably o matter of
ﬂo_nph |unlllﬂ thely status,
Brmal people don't throw TV seis
out of windows! The whole (hing s
that youn nre tld you're nol

nrtrtnl... ‘
< vou were normal, yvou wouldn't
be doing that
GMT ik some people can't face
how they 're weltten ahout in the
most cidiculous torms, but all these
terims are Mattering and huge
onlargements to thelr Hie, and they
feel, "Oh my God, V' Just sitting
in my hotel room, 've Hot (o o

sounething lavger than Hie, 1°1
throw & TV wet out of the window. "
DO Also n the late 60 and early 70%

W d hear what ZEPPELIN did, and
EPPELIN would hear about whiat
HAD COMPANY did and what THE
WHO did. It almost became Hike, well,
I have to become more outrageons
than they are, | never got to the point
where | was doing that, but 1 felt |
wanted to. | guess | was just sane
enough not to,
GMI the room service was bhiad,
you'd throw the TV sot out of the
window! Do fuu think you'll ever do
E‘l.. more avting?

' Definitely, Yes, But not for the
next year or so because of this, 1 spent
the better half of last rmr putting it all
tgnulhv.r and malking it happen and
've come all the way from nowhere to
where Tam now, which s a great step
inone year, In order to get involved as
an actor again with film < it takes
;uch A commitiment - ten to twelve

nur{’ :u day when you're worki

0 i
:ﬂ: have no time to do anything
GM: Y ou have to do one thing or the
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lenst o yoar from now,
GM 1 I torms of coming over here (o
make an L1 and comeback, wh
mnkoon very good sense these days
with the way America looks upoi
Eingghand,
DO T think Diritain is the most
1m!mrtnnl place and has more to do
with influenc ing te direction ol
musie and ts more important than any
countey in the world, Iln terms of what
i golng to be sucoossful in pog.
GM s funny . Like the top 4/8
records in Amervien this week are
fritinh,

W For good reason. 1 you hear the
records that come out of Britain and
Amorica, there s a sense of climate
hore (n Britain that there isn't in
America, A few things do hecome
successiul, and in this elimate, ('S
'.(nntl. Wl e suceessful, You don't
mve to invest six million dollars into
an artist like you do in America, _
nobody s willing to do that unless it s
A proven artist and consequently there
are very fow new artists, When "The
Lant Kins' wan in the top ten, 1 looked
up and said “Thapk you Jesus, 1 can
still make it!  °
GM: Having come here nnd done
(hings fram a Bedtish angle, do you
Chind dn terms of the way you've
presented yourself, Lo, video,
clothes, ete, that you've made any
Hreitish concossions that you
wouldn't have made in America?
DC: Sinee 'm a product of being
here, for the best part of a year now,
my taste in music, clothes and fashion
hax changed and I'm  lot more aware
of what's going on cox I'm confronted
with it on the steets here « a lot more
than in America, On the farm, nobody
wenrs anything other than dungarees,
wellingtons, ete,
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b I];mdm odrome, The only
&‘ &:ﬂl‘l{l MGLLUE nrr:i:::r 1o
; 0
I'I‘I“;ﬂnmﬂ:ﬂrh'fl;‘ﬁ:hl}.llt ‘s abaurd,
& iy (mpression is more eRCApint

when ANDY
ﬁw&mﬂ‘ﬁml eventually
averybody (8 going 10 by famous (ol |
U minutes = that's his famous quote.
['m not sure how good Nlﬁl 4
WARHOL i or anything, except 10

ate, the more | look al i, the
m:lﬁtrl !lilm\ meredible wisdom hehind

i,
find the Amerioans are
:nit‘r:lllnu o follow the British
pattorn and start Inuitl tlhruw
or e T
h’t"{‘ﬁfﬂﬁ mYu i be, but 1 think
srobably we always have, | think il
qumi 4o much to break an artist now
With yoursell, {t took Lwo yeurs, 8o
you know how big it s and what it
hﬂ(l‘lh We oy Lo SAVOLUT and maintam
it a little longer. 1'm not sure that fans
and the record buying public is as
fiekle as the media, I'm not 8o sure
that they would want to continue to
buy people’s records if the rocord
company didn't dictate and the radio
didn’t dictate,
GM: Yes, [think radio has started
(o dictate in the same way, 1t's
frightening that PRINCE was
heralded by everyone as taking over
from MICHAEL JACKSON, not s
PRINCE
DC: What kind of comparison is that?
GM Exactly, The guy is black, he's
heen around for a while and he's
camp, There the comparisons end,
They're two totally different things,
DC: Well, Ldon't think that
MICHAEL's even camp.
Et]i"c{l g i) Oh llthin]t
. N eamp
DC: No, notat all,
GM; Well, anyway, PRINCE is now

being knocked down for his latest
album, which I haven't hnrdh'. 3: Y
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of that and /'m rich .
DC: S0 you have 1o deal

ou have a dithicult 1as)
r{‘ln, Decause most of ny (.,
people | grew up with
Imlmiﬂln and lamous g
felt embarrassed aboy
alwavs [Iliul'li My wealil
lved ina very
I'm not a real tlash e
dress up and enjov | _
M (Lawehing) 1 o' .
medallions

|ll !'l“ﬂh “1;\31'\]. 1 ) A
nol Close nends! 14

L mean, YWhen | mad
Wian 21 and | Was in
those dave. In A

II!II :I-Il.ll # muiten

made voursell

foke, Nobody kne

and 1 didn't eithe

GM I you eome Do
reasonably affluent huok g,
What was the haok g
of your parenis

D (Lawghini) 110

that was it!

GM L Know what that's sl

see | didn't get a penny. | had
wash the windows i I wanged .
make any money! Wt n |'.|n.
Hved in a big house, iy dugd |,.,:-"
hi“ carsothe 10 bucks a wWeoel
miory,,,

DC lI WISH LIS intervi

[h:'”[hl'l WaVY, coz then |

the next guestion, What

with all vour money

GM: What 'm doing is — 'y
carning a huge amount of mone
”I-ﬂﬂ.ﬂ'hlﬂﬂ'.‘ Vi KDnow, this (s roally
u“I-“u to Interest Nii: cos they like
1“*‘ kl““ “t lhl“H st ol whiteh
'm Keeping and o cortain amount
for my conscience, | give away o
various things, like L thiopia

DC a"\l:l* you doing it to sans!
yourselt’

GM: U'm tluiliﬂ Lo mitisty iy
consclence and because of guilt, N
at the same time, | also teel V'm i
the privileged position to be ableto
do something which is giving grea
amounts of money to good causes
and it doesn't make o big dent inm
pocket, My success caunes son
BuCeoss in some other aveas. [think
that's why a lot of pop stars do il
DC: 1 think everybody appreciat
that, Honestly, I think they view v
a8 someone who does have o
conscience.

GM: This interview is turning round

wil I think we'd hetter be carci

H Yﬂﬂ'h you're right, |1 shutul
GM: OK, what do you do wilh youl
w L DAVIDY?

L anghing) | think ats fantast
that at the age of 21 you're ving?
GM: Not any more, 1've just mott
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1 think {t's fantastic that you
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aware of it

New York is
tﬂtr that it is almost
g. you get hooked on it

ve beer In:edtugnbackthere
fter tngetlﬂxuflt
: :Eum: people don't take to it
in a large number of cases
‘I:Ilm llurtlindlnnartnﬂm

York whlch is in fact exciting,

y may come up and say
_ ﬁtlln but they might also come up
i ':, ~ and blow your head off!

DC: I once saw a guy walk by in New
York with a bullet in his head and his
head bleed:% I have experienced
- thatinN ork and it does frighten
R iﬂlu:t aﬁt out gcfl you. Ynuhthmk if ynitb:

Ppen to turn the corner

s earlier you could have caught
Yo . GM:1 remember the first time
-~ ANDREW and I went to New York,
0 I was absolutely paranoid for the
~ first two days but by the third day, I
~ started to feel at home and more
~ relaxed. I sat there saying to
‘ s ANDREW, “It’s great here and |
~ can’t understand why I was so shit
[0 scared of it,”’ but then somebody
1  gotstabbed outside the hotel we
- were eating in!
4 - DC: It slaps you in the face.
LR GM: 1 saw Harlem a couple of weeks
e "*é‘n; mbmm we were playing at the
. , and I've never been in a
ﬂtcm high street where there
ﬁé’ m not one white face other than
1y own and that was half-way
e
7 you feel alittle
‘“*'J*L -ure because we've all been told
mﬂﬂ be frightened.

Ldﬂhnva a strong sense of the
ﬂlﬂm shouldn’t be ghettos.
mﬂd for them. That was
in the back of that car. I
.d at the warmth that I
mnfﬂm few white
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artists at that event — it knocked
me over!

Coming back to London for a
minute, What about other areas of
London that are not connected with
music in terms of eating, ete?

DC: With the restaurants here, I've
found that ﬂrnu often have to join these
clubs which I find a little unusual. You
have to be a member to eat there and
I've gone to a couple of them, The
Ritz and the White Elephant are some
of the helter laces. | fef-:l comfortable
there — e don’t come up to me
or haasle me am:l  feel like I'm in
London when I'm in those places. |
feel like I'm at home. You probably
know more about this than anyone as
you came from the clubs and spent
most of your youth in the clubs...

GM: Most of the nights — most of
my waking hours!

DC: I found a couple of clubs that I've
been to, | haven't been to the . . .
(censored!) as you told me not to go...
GM: Not unless yvou want to pick up
a secretary...

DC: (Laughing) | don't think that |
need to do that for my image this
week — maybe next week. [ don’t
ever go to the clubs in LA because
they’re very posey. I don’t feel
comfortable if there's lhe exciting
“let's have a good time'’ attitude. In
Europe, in Italy and Germany, | went
to a few clubs and found myself really
having a good time etc, People notice
me and they come up to me
occasionally...

GM: (Amazed) You had a good time in
Germany? I can’t think of a worse
place to have a good time, but I
suppose | don’t know Germany well
enou

DC: ell [ went to a club in Munich
that I thuught was great — everyone
was in there drmkmﬁnd laughing —
having a good time. The new
who | was and they'd look at me — a

couple of people came up and asked
for my autograph but that didn’t
really bother me. It was like, he's
here but let’s have a gmxl time,

(GM: I think the truth is that in most
capitals and with the clubs you're
talking about in America — if you
go pant a certain age group then
you're going to get into that really
posey bracket. I mean, there's
young posers but they can’t really
keep it up after the first couple of
drinks you know! That’s the basic
difference and so if you go out at a
reasonable time of night to any of
the young clubs in London,
everyone's going to be pissed out of
their heads!

DC: Yeah, but that's alright

GM: Yes, but if you go to Tramps
or Stringfellows or Blondes or any
of those places, you're expecting
people to stand there and assess
you, you know?

DC: Well, that to me 18 not a good
time out. I don’t enjoy that so I don't
go and partake in that expe rience. |
just don’t enjoy myself, I'm not
relaxed and can’t have a good time,
So | tend to stay ln a lot and in that
respect | think it's more like LA. I've

just sold my house in LA but I've
{ ved there for the better part of 20

years and in LA people come to my
house.

(GM: That tends to be what you end
up doing, doesn’t it? Even now, |
think I'll be the same, as the night
life generally is not that good in
London at the moment, so I've
started to do that.

(A telephone rings)

DC: That's my call to say | have to go
now.

GM: Well, I'd better finish with a
concluding question or a statement
from you...

DC: (Laughing) 1 still think it's a pity
we didn’t get it the first time round!!
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romdaince

the new album & cassette

Includes the hit singles
“The Last Kiss’ and ‘Romance (Let Your Heart Go)’
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